“Memo from the Editor” 
W.. WERE tearing our hair, trying to de- 


cide what to do with more news than we 
had room for, when we happened on this item 
credited to “The Morenci (Mich.) Observer”: 
“Because of the great amount of last minute ad- 
vertising it has been necessary to omit much of 
the news from this issue. The news will be 
printed next week.” ... To give you the kind of 
news coverage we know you want, of at least 
some of the events of the past few weeks, we had 
to “pull” an ad. But we meant it when we ‘prom- 
ised, in our first issue, to “render public service 
in the rapidly expanding, increasingly important 
field” of the \6-mm. film. How rapidly it 1s ex- 
panding, how increasingly important, is wit- 
nessed by our first story on UNESCO ... From 
our point of view, the big matter before the indus- 
try right now is, will it cooperate with UNESCO 
for world peace through education? We think 
it will want to. But how is it to do so? In figur- 
ing the answer to that question there is another 
that must be taken into account, namely, is 
UNESCO to. have a power of decision and re- 
sponsibility of its own, is it to represent special 
interests or the people of the world? The matter 
of who is to carry the ball for UNESCO is one 
to which every organization and person in the 
film family, individually and collectively, should 
give immediate and careful consideration . . . 
Thank you, colleague columnist McManus of 
“P.M.,” for reprinting the lead story of our first 
issue, about the projector the Parents’ Associa- 
tion presented to PS. 19. “The moral of this 
tale 1s,” concludes Mr. McManus, “that your 
school, neighborhood organization, church 
group, lodge, union local, club or whatnot 1s 
missing a great bet i in not owning its own projec- 
lion apparatus.” 
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What UNESCO Wants from Us 


EPRESENTATIVES of over a hundred in- 

terested groups were called to Philadelphia 

recently to discuss plans for United Nations 

Educational, Social and Cultural Organization. 
(Concluded on Page 11) 


Naved’s Atlantic Conference 


A PROPOSAL to establish a set of trade prac- 
. tice rules in conjunction with the Federal 
Trade Commission, the details yet to be formu- 
lated, was approved at the Eastern regional 
meeting of the National Association of Visual. 
Educational dealers, held at Atlantic City. 


The occasion was the second of NAVED’S 
four regional meetings for this year, and more 
than 80 persons attended. 


(Concluded on Page 13). 


Board Of Reviews’ 
38th Conference 


‘HE NATIONAL Board of Review of Motion 
Pictures, oldest of all citizen organizations 
to represent the picture seeing public, held its 
38th annual conference in New York recently. 


The occasion was a red letter day in the 
history of the organization inasmuch as the 
first fruits of the Board’s 1946 resolution, in- 
viting national organizations to join with it in 
its work, were apparent in the presence of 
delegates from 22 interested public groups 
ready to become an organic part of the Board 
and representative of a wide range of public 
opinion. 


(Continued on Page 12) 
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YOUNG 


NATURAL SCIENCE 


ifs exciting best! 


SEASHORE ODDITIES 


Beautifully filmed in Koda- 
chrome at Hopkins Marine 
Laboratory, this film reveals 
authentically scientific se- 
crets of Marine Life in the 
first fathom of ocean water. 
Shows how the four main 
family types of Marine In- 
vertebrates secure food and 
maintain their species. The 
presentation is geared to 
any study level. 2 reels 
Kodachrome . . . 20 min. 

$160.00 


This Film Not Available in Calif., 
Wash., Oreg., Ida., Nev., Ariz. 


LIFE CYCLE OF THE 
MOSQUITO 


An unusually informative 


film on the mosquito. Done © 


in  photomicrography to 
bring out every detail of 
the complete metamorphosis 
from egg, through larvae 
and pupa stages, to adult 
emergence. Prepared with 
cooperation of U. S. Health 
Service, New Jersey State 
Agricultural Experimental 
Station at Rutgers and the 
Rockefeller Foundation In- 
ternational Health Division. 
reel... 11 min... . Black 


WRITE FOR OUR 
SUPPLEMENTARY 
FILM LIST 
DESCRIBING MANY 
OTHER EXCEPTIONAL 


FILMS. 


18 East 41st St.. New York 17, N.Y. 


Last Minute News 


Women’s Club Leader 
Film Council Speaker 
M*™ William Dick Sporborg, chair- 


man of the International Rela- 
tions Committee of the Federation of 
Women’s Clubs, will be the principal 
speaker at the April 23rd meeting of 
the New York Film Council, (Hotel 
Sheraton, 12 noon) when the question 
of what the Film Councils of America 
can do to aid UNESCO will be dis- 
cussed. 

A member of the UNESCO organi- 
zation she is noted for her straight-for- 
wardness and as a delegate to the Phila- 
delphia Conference of that body made 
a brief speech touching on American- 
Soviet relationship. 


21-Yr. Rank 16-mm Deal 


N agreement calling for a 21-year 
partnership between Universal Pic- 
tures and the J. Arthur Rank organiza- 
tion for the production of 16-mm films 
on both sides of the Atlantic was signed 
in New York recently. 

It calls for the United World Film 
Company to cover all distribution ter- 
ritories to be owned in some areas by 
Universal and in others by Rank. 

Mr. Rank is due in New York on 
May 7th. 
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“Hot Photography” 


16-mm Tele-Films 
Processed in 45-Secs. 


PEEDY spot news reporting o/ 

special events was demonstrated to 
newspaper people in Philadelphia or 
FILM NEWS’ press day, when the 
American Broadcasting Company, East- 
man Kodak, Philco Television, United 
Airlines and Emerson Yorke studio coop- 
erated in a practical trial of the newest 
development in television. 

The trial revealed that Eastman’s 
new film and development process—in 
which the use of heated chemicals speeds 
processing—reduce the time ordinarily 
required for developing a 16-mm frame, 
from 40-minutes to 45-seconds. 

Representatives of the cooperating or- 
ganizations were first televised at the 
southwest airport, before taking to the 
air for a trip to Atlantic City to photo- 
graph the panorama of the boardwalk 
and a Coast Guard demonstration of a 
smoke bomb offshore. Emerson Yorke, 
pioneer in film production for television, 
personally directed camera operations. 
Saul Midwall of the Yorke Studio was 
chief cameraman. Enroute unex- 
pected bush fire was spotted and also 
photographed. During the return jour- 
ney these pictures, on 2-rolls of the new 
Eastman film, were processed by the 
new Eastman method. 

During the flight interval the news- 
paper people were motored to the Ger- 
mantown Cricket Club where they were 
joined, upon their return, by those who 
had made the photographic flight. 
Meanwhile the processed film was being 
rushed by police escort to Philco Tele- 
vision transmitter WPTZ at Wynd- 
moor, where it was put on the air. 

Clocked by stop watch from the 
plane’s take-off until the film was viewed 
by the group at the Cricket Club, 


Univ. of Minn. Expands 
Visual Program 
NIVERSITY of Minnesota’s Vis- 


ual Education Service reports un- 
precedented activity. The production 
department, recreated last May, has 
made enormous strides in the past eleven 
months and the University Film Society 
has also been reactivated. In the near 
continued on page 22 
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Previews and 


Reviews 


FOR ALL PEOPLE 


HROUGH the All People’s 

Church of Los Angeles, young Rev. 
Jordan works with the old and young 
of varied races . . . Mexican-American 
Pedro, captain of the Y.M.C.A. basket- 
ball team, is an erstwhile gang leader. 
Joe, an old friend from the gang, invites 
him to participate in a night robbery of 
the very company where Pedro is em- 
ployed . . . Pedro’s sister Lupe is very 
fond of wayward Joe, and persuades her 
brother to try to prevent the crime. At 
the factory, Pedro stops the gang from 
making off with an electric drill, is ap- 
prehended by the watchman while the 
guilty boys escape . . . Pedro tries to 
explain to Mr. Barker, the company 
manager, but refuses to give the names 
of the real culprits and is fired . .. When 
Mr. Jordan hears of all this through 
Lupe, he goes to Mr. Barker. As he tells 
him about Pedro and how the boy was 
weaned away from the gang, we see on 
screen how the All People’s Church got 
its start and carries on its activities . . . 
Meanwhile Lupe has persuaded Joe to 
come to the factory and confess his part 
in the robbery. Mr. Barker, convinced 
that the church is a great force for good, 
reinstates Pedro and himself goes to 
work to gain the support of other busi- 
nessmen for this constructive community 
project . . . For showing that peoples of 
all races and colors can and do work to- 
gether through patience, tolerance and 
understanding, this is an effective little 
film. The fact, however, that harmony 
is achieved through brotherhood in the 
Christian faith makes it to some extent 
less acceptable for mixed gatherings that 
include representatives of: other religions. 
At the same time, it does carry a uni- 
versal message for any group of em- 
ployers .. . A 35-mm. filmstrip and a 


Teacher’s Study Guide are also avail- 
able. 


2-reels, 16-mm. sound, 30-minutes. 
Rental, at $8. a day, from your 
nearest Association Films Library 
(New York, Chicago, Dallas, San 
Francisco), or write to the produc- 
er, Cathedral Films, P.O. 589, Hol- 
lywood, Calif. 
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a Secretary 


Duties of 


EFORE more than 100 editors of 

business and educational publica- 
tions gathered at a gala luncheon pre- 
view of this film at the Monte Carlo 
restaurant in New York recently, Philip 
D. Wagoner, Chairman of the Board of 
Underwood Corporation stated: “The 
typewriter is one of those instruments 
that is only as good as the person who 
uses it .. . For more than 40 years the 
Underwood organization has cooperated 
with the schools of America, and in fact 
throughout the world, to provide the best 
possible training in the use of typewriters 
... In the early days when text material 
was lacking, Underwood provided that. 
This picture, “The Duties of a Secre- 
tary,’ Underwood dedicates to those mil- 
lions of young men and women who play 
such an important part in’ our business 
life and to those who will join their 
ranks in future years.” . . . Naturally, 
the “heroine” in this film uses an Under- 
wood and, to this extent, the picture is 
a “commercial.” But it contains no di- 
rect sales promotion and should be ac- 
ceptable to the strictest of educational 
institutions in that it stands on its own 
feet as entertainment.and is designed, 
after a survey of business educators, to 
meet curricula needs... Barbara Hayes, 
hired by real estate broker George Har- 
mon to replace his departing secretary, 
receives instructions from her that are 
also rudimentary in secretarial work of 


any type. Barbara is to start work the next 
day and reviews the notes of her school 
secretarial course that night, before fall- 
ing asleep—to dream of her first day 
at the office. In her dream she does 
everything wrong and an offstage voice 
calls the mistakes to her attention. Then 
we see Barbara go to the office next 


morning and carry on very competently © 


there. “It’s easy,” she says in finale. 
“if you know how.” . . . It’s perhaps 
a great deal easier for Barbara than for 
many another secretary whose duties 
are much more complex than are thuse of 
Mr. Harmon’s one-man, one- telephone, 
real estate establishment. “The Duties 
of a Secretary” might have widened the 
scope of its potential public had it in* 
cluded at least some reference to the 
type of position that makes a greater call 
upon the capabilities and abilities that 
distinguish real secretarial from steno- 


graphic calibre material. If, however, 


the primary purpose of the film is “to 
create an attitude on the part of the 
student looking forward to a first job,” 
it admirably fulfills that function, and 
may be booked with confidence by busi- 
ness colleges, high schools, and corpora- 
tions employing many secretaries. 
2-reels, 16-mm., sound; 30-minutes. 
Produced, for the Underwood Cor- 
poration. For sale only, at $32.50, 
from National Educational Films, 
165 W. 46th St., New York 19. 
Rental, $00, Sales price, 300. : 
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— Prefabrication — 


HIS country will need something 

like 1.3 million new houses a year 
for the next ten years. Houses are ex- 
pensive: most families spend about 20- 
percent of their income to buy, build or 
rent the one they live in . . . Suchlike 
important facts, turned up by a recent 
Twentieth Century Fund study, “Amer- 
ican Housing: Problems and Prospects,” 
form the reason for and the basis of 
this timely film . . . The study, conduct- 
ed by Miles L. Colean, former Assist- 
ant Administrator of the Federal Hous- 
ing Administration, blames small-scale 
building, handicraft methods and lack 
of organization as being mainly respon- 
sible for keeping costs high. The pic- 
ture visualizes the actual construction of 
a house, indicates that it consists of at 
least 30,000 parts and that it takes the 
equivalent of 25 large trucks to move 
the materials necessary for building a 


BUILDING 
AMERICA’S | 
HOUSES 


simple four-room dwelling. In another 
interesting sequence, the film takes the 
viewer to the luncheon club of the town’s 
business men where the Building Com- 
missioner, contractors, dealers in materi- 
als, a labor union official and others, dis- 
cuss the question and reveal many con- 
ditions that contribute to inefficiency and 
high costs . . . Finally, we see prefabri- 
cation, the use of factory techniques on 


— Prefabricated — 


the spot, large-scale building and other 
mass methods in operation on a housing 
project in North Carolina. The result- 
ant houses are sturdy, and as varied in 
appearance as if individually erected .. . 
Citizens are urged to work for the revi- 
sion of old-fashioned building codes that 
hold back technical progress and cheaper 
housing . . . This clean cut, simple but 
provocative film is suitable for youngsters 
of ten upwards, and for all grownups 
concerned with housing, from a personal, 
social or economic point of view. Ex- 
cellent discussion material is available. 


l-reel, 16-mm., sound; 10-12 min- 
utes. For rental ($1.50-$2.00 per 
day) consult your local film library 
or write to Twentieth Century 
Fund, 330 W. 42nd St., New York 
18. For purchase, write to Ency- 
clopaedia Britannica Films, 20 N. 
Wacker Drive, Chicago 6, Ill. Sales 
price $50, with 10% discount to 
educational institutions. 


Spelunking 


AN’S unending curiosity takes 

him. into strange places, makes 
him do strange things. One of these is 
spelunking, which started as a sport and 
has developed into the science of speleo- 
ology, concerned with cave and under- 
ground exploration . . . The activity is 
being taken up as a pastime by a sur- 
prising number of people in this country, 
organized into local chapters or “grot- 
toes” of the National Speleolocal So- 
ciety. They should welcome this picture: 
first record on film of a speological un- 
derground adventure, and a remarkable 
feat of motion picture photography. It 
should be received warmly also by the 
public at large, since certain characteris- 
tics are required which most of us do not 
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possess, for descending over 1000-feet 
into that part of the earth which has 
always been thought of as hell’s proper 
location. It is said that no pit has yet 
been found that was bottomless or that 
ever led to China, but most of us would 
prefer not to trust ourselves to a tiny 
swinging ladder and a snap-ring to find 
out for ourselves, even if a portable tele- 
phone does assure some contact with the 
world above . . . Having never met a 
spelunker in person we do not know 
how they react to what they see on their 
jaunts of exploration. But to us, the 
opportunity this film afforded to see 
the subterranean world with our own 
eyes was an experience in the super- 
natural. Awe, amazement, and delight 
in fantastic beauty gripped us for the 
duration of the picture, and made us 


grateful for fine background music sen- 
sitively rendered by the Paris Symphony 
Orchestra, which gave expression and 
release to the feelings stirred in us by 
mysterious rivers like ribbons of black 
ice; dainty waterfalls with voices, in 
echoing rock chambers, like Niagaras; 
surrealist stalactite and stalagmite for- 
mations; and, over all, the eerie atmos- 
phere of a cold, inscrutable Nature, still 
her own mistress . . . This is a French 
preduction available with English or 
French narration . . . a worthwhile and 
enjoyable film for “just entertainment,” 
for art, music, science groups; and cer- 
tainly, for schools. 


2-reels, sound, 20-minutes; For 
rental, at $3.50, or sale at $56., 
write to A.F. Films Ine., 1600 
Broadway, New York 19. 
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— Surresh — 


HIS colorful film in Kodachrome 

is a project of the Board of Foreign 
Missions of the Presbyterian Church in 
the United States. Its title derives from 
the fact that, at the heart of India is 
the Indian village, little known to the 
outside world but important to it as well 
as to India herself in potentialities for 
good.or bad . . . The picture begins 
with a kind of birdseye view of the 
glamorous India of legend, many lan- 
guages, religions, political and other cus- 
toms. To secure footage for this se- 
quence the Rev. Henri R. Ferger, an 


excellent non-professional photographer,,. 


travelled over 28,000 miles throughout 
the country . . . Dr. Douglas Forman, 
for many years a medical missionary at 
Allahabad, narrates the first part of the 
film in the role of a professor at Forman 
Christian College, then introduces Sur- 
resh, one of his students. Penuri Yesu 
Rathnam, a South India Christian at 
present studying for an advanced degree 
at the Hartford Seminary Foundation, 


. 


HEART OF 


— His Family — 


speaks for Surresh, as the film takes the 
viewer to his village home . . . The ill- 
ness of his youngest sister brings the 
family into contact with the medical 
missionary, they accept Christianity and, 
as result, are forced to move to another 
village. Surresh attends the Christian 
schools and is eventually sent, with the 
financial help of the village, to college. 


— Mother India — . 


When the film ends he, about-to grad- 
uate, “like India, stands on the thres- 
hold of tomorrow,” wondering how best 
he can fulfill the hopes of his parents and 
his village, how most effectively he can 
serve his country and the world: as 
lawyer, teacher, agriculturist, doctor, 
minister? . . . Additional, interesting 
fill-in footage was secured from other 
sources, notably Esso Marketeers, Brans- 
by Productions and the Lutheran Board 
of Mission in New York. Kenco Films 
rates creditable mention for tastefully 
coordinating the whole, in cooperation 
with Alice Hudson Lewis and S. Frank- 
lin Mack of the Presbyterian Board. 
1200-feet. 16-mm. sound and color, 
30-minutes. For rental at $9. per 
day, or for other information, write 
the Board of Foreign Missions of 
the Presbyterian Church in the 
U.S.A., 156 Fifth Ave., New York 
10. Prints are available for sale to 
commercial distributors at $240. on 
a 3-year lease plan from Religious 
Films Association Inc., 45 Astor 
Place, New York 3. 


ZOR OF JUDAEA is ambitious 

to own the entire valley. He there- 
fore refuses to sell even a small part of 
his vast holdings to his neighbor Reuben 
who retaliates by damming up the 
stream that waters Azor’s land. Azor 
hies himself to town, with his young 
son Neri, and obtains papers from the 
courts, through his partner Flavius, 
which not only recover his water rights 
but forbid use of the stream to Reuben 
. . « Flavius is triumphant but Azor is 
troubled. His son Neri’s question: 
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The Rich Young Ruler 


“What happens to us when we die?” 
has been causing him grave concern .. . 
The teacher-carpenter Jesus is in the 
town that day and fixes Neri’s cart for 
him.. Azor has heard of his wisdom and 
asks what he can do to attain eternal 
life. Jesus puzzles him by telling him 
to sell whatsoever he has, give it to the 
poor, then “take up thy cross and fol- 
low me.” ... That same evening James, 
on a journey, stops at Azor’s hame for 
water. accepts an invitation to stay the 
night, and explains Jesus’ teachings 


about money. 
gests, “‘Jesus feels your riches have taken 


“Perhaps,” James sug- 


possession of you.” . . . When Reuben 
comes angrily next day about the water 
rights, Azor surprises him by offering 
to sell him the land he wants, and an- 
nounces his intention to give away his 
riches to the poor. 


2-reels, 16mm. sound, 28-minutes. 
Rental from Association Film Li- 
braries (New York, Chicago, Dal- 
las, San Francisco) or Nu-Art 
Films Inc., 145 W. 45th St., New 
York 19. For purchase: Cathedral 
Films, P. O. 589, Hollywood, Calif. 
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CHILDREN On Trial 


HIS is a feature-length documen- 

tary about juvenile delinquency and 
rehabilitation in Great Britain . ... the 
re-enacted story, shot against location 
in London, Birmingham and Liverpool, 
of two boys and a girl, 14-15 years of 
age. Jim Watson and Shirley Reynolds 
are of the slums. Walter Wilkins comes 
from a financially staple but emotionally 
unsettling home . . . The interweaving 
of their three separate stories sometimes 
is a little difficult to follow, but the im- 
port and message of the film come 
through with clarity and force. To 
quote James V. Bennett, Director, Bu- 
reau of*Prisons, U. S. Department of 
Justice: “While the film portrays the 
program in the ‘Approved Schools’ in 
Britain, it also dramatically presents the 
sources of infection which are present in 
modern society. But, more than that, it 
emphasizes the importance of sympathe- 
tic and human understanding in helping 
youth meet its problems . . . Lay and 
professional groups will be moved by its 
human appeal and will find it a genuine 
source of encouragement in building 
youth programs and providing oppor- 
tunities to which children of a democ- 
racy are entitled.” . . . The excellent 
printed material on the film explains 


(and it would be advisable to make this 
explanation to every group before which 


...@nd leads them in a burglary. 


the film is shown), that the story of 
England’s efforts to combat juvenile de- 
linquency began more than 100-years 
ago, and it was in 1857 that the Indus- 
trial Schools and Reformatories, estab- 


lished by private effort, began to receive 
grants from the Government, thus put- 
ting themselves under the jurisdiction of 
the Home Office which then obtained 
the power to inspect the schools. Since 
that time, other Acts have further de- 
fined the aims of the Government in the 
treatment of youthful offenders, and the 
Industrial and Reformatory Schools have 
developed into the 145 so-called “Ap- 
proved Schools” (i.e. approved by the 
Home Office). All have a common ob- 
jective: “to impress upon the children 
their obligation to the community and 
to instill in them a strong enough feel- 
ing of responsibility to combat the unde- 
sirable influence which they are bound 
to meet when they attain full freedom.” 
But each has worked out its own system 
of rehabilitation, within the general 
scheme. According to Government esti- 
mates, about 60-percent of the young 
people who leave “Approved Schools” 
continue in the paths of good citizenship, 
to which the school environment has ac- 
customed them .. . Mr. Vardy, Head- 
master of Liverpool Farm School here 
portrayed, conducts his work on the 
principle that “children go wrong in all 
classes of society; there is no specific 
criminal type among them. All that is 
necesary,” he insists, “is to train them 
to think of other people as well as of 
themselves, to do a decent job of work, 
and to respect other people’s property.” 
Perhaps that is all there’s to it, in so 
many words; but to translate those 
words into action is a job requiring not 
only life-long dedication of themselves 
on the part of the men and women di- 
rectly responsible, like Headmaster 
Vardy, and Matron Barber of the girls’ 
school, but understanding and coopera- 
tion on the part of every member of the 
community who is old enough to think 
And so, every member of the 
community ought to see this film. 


7-reels, 16-mm., sound; 62-minutes. 
Produced for the Central Office of 
Information, Great Britain,. by 
Crown Film Unit. Released in the 
United States by British Informa- 
tion Services, 30 Rockefeller Plaza, 
New York 20. Rental, $5.00 per 
day. Sales price on application. 


CoRONET INSTRUCTIONAL FILMS 
have completed 12 one-reelers: Birps IN 
Winter, THe Secretary Takes Dic- 
TATION, THE SECRETARY TRANSCRIBES, 
Frep Meets A BANK, Our ANIMAL 
NEIGHBORS, BOOKKEEPING AND You, 
Tue Secretary's Day, How to Reap 
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A Book, How We E tecr Our Rep- 
RESENTATIVES, AiR IN AcTION, THE 
Micuty Co_umsia River, and Im- 
PROVE YouR ReEapinc. In color or 
black and white, all have been prepared 
with the assistance of authorities in their 
various fields. 


Marcu oF Time Forum Edition, 
films Atomic Power, New Fance and 
Tomorrow’s Mexico, previewed in our 


March 15 issue, are all 2-reels not 


I-reel, as reported. 
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Last Days of Pompeii 


OME YEARS -have elapsed since 

we saw this $2-million RKO pro- 
duction at New York’s glamorous Radio 
City Music Hall and thought it a good 
film. We have just seen it again, in 
16-mm. and a plain projection room, 
and we like it even better than when 
we first viewed it . . . From the tech- 
nical point of view it is as satisfactory 
as if it were just produced, and its 
scenes of gladiators fighting to the 
death in the arena, of taking slaves in 
Africa, of the eruption of Mt. Vesuvius 
and the maddening attempts of Pom- 
peii’s inhabitants to escape their doom, 
are dramatically spectacular . . . Al- 
though it owes only its title to Bulwer- 
Lytton’s famous book, the film conveys 
the same intimate feeling for the pomp 
and glory that was Rome under the 
Caesars, and for the life of the poor as 
wall as the rich in Pompeii. It is neatly 
produced, exciting, capably acted. Basil 
Rathbone, Louis Calhern and Alan Hale 
are interesting to see again as they were 
a decade or more ago; Preston Foster 
in the lead as Marcus the honest black- 
smith who becomes a champion gladiator 
and cold-blooded killer has never been 
better cast ; and the theme of the story— 
that there is no profit to a man who 
gains the world but loses his soul—is an 
ever timely one . . . Marcus, blacksmith 
of Pompeii, sees his wife and infant son 
die because he has not the money to pay 
for-a doctor. In his bitterness he dedi- 
cates his life to acquiring money by fair 
means or foul. During the coufse of the 
story, business takes him to Judaea, 
where his loved adopted son is taken 
ill. As a last resort Marcus takes him 
to “the itinerant healer” who happens 
then to be in that same Judaean village. 
Marcus is called upon later to save this 
man from death by crucifixion but turns 
his back on him. In the climax he dis- 
covers that his way of life has doomed 
his son to certain death in the arena. 
Pompeii is not only solid entertainment 
in feature length for lay audiences but 
has special appeal for schools, churches, 
and such groups as are interested not 
only in entertainment with a historically 
educational background but in bringing 
home to young people, without preach- 
ing, the fact that there are values be- 
yond money and power. 


10-reels, 16mm. sound, 90-minutes. 

For rental, at $20, write to Nu-Art 

Films, Inc., 145 W. 45th St., New 
- York 19. 
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One World Or None 


ECENTLY produced for the Na- 
tional Committee on Atomic In- 
formation with the technical assistance 


‘ of the Federation of American Scientists, 


this authoritative film combines _live- 
action scenes with the unusual and 
startling animated drawing technique 
developed so successfully for the Na- 
tional Film Board of Canada during the 
war by Philip Ragan . . . One World 
Or None is Mr. Ragan‘at his best ; the 
musical score by Louis Applebaum 
dramatically supports Ragan’s adroit 
effects; the narrative voice of Raymond 
Gram Swing is in complementary key. 
The result is a sample of craftsmanship 
stimulating in its originality and worthy 
of study by all interested in the “art” 
of the motion picture. The film’s real 
importance, however, lies in the message 
it so graphically and tensely dramatizes 
... In the current issue of ““The Bulletin 
of the Atomic Scientists” there is a 
calmly presented but completely horri- 
fying article which concludes on the 
note that, once the atom bombs start 
falling, there won’t be much hope for 
anyone, on the ground or “sheltered” 
under it. This film comes to the same 
conclusion .. . The atom bomb, it shows, 
resulted from research done even in Ger- 
many and Japan. Its effectiveness stag- 
gers the imagination. V-2 rockets with 
atomic warheads will soon be able to 
cross the ocean . . . Soldiers of that 
ruthless agressor of the past, Alexander 
the Great, with their spears killed single 


6c O understand better 

the destruction at 
Hiroshima let us see what 
this same bomb would have 
done to an American city— 


Chicago, San Francisco, New 
York.” 


adversaries. Napoleon’s cannon killed 
12, Hitler’s V-2 rocket killed 168. The 
atomic bomb dropped on Japan killed 
almost 100,000 people . . . There is 
little that is presently secret about atomic 
energy and what is secret cannot long 
remain so. The nations of the world 
must therefore unite in establishment of 
world control of this dangerous force, 
and of other weapons of mass destruc- 
tion. Without alternative, the choice is 
one world, or none . . . Whatever their 
own stand in the matter, every person 
and organiation should see this particu- 
lar presentation of the argument for 
world control. For schools, its sponsor- 
ship and technical supervision are guar- 
antee of accuracy and authority in dis- 
cussion of atomic energy per se. 


l-reel, 16mm. sound, 9-minutes. 
Renta, $2. per day from local film 
libraries. To purchase, write to 
Film Publishers Inc., 25 Broad St., 
New York 4. Sales price, $30. Also 
available in 35mm. filmstrip (60 
frames) for $3., with printed 
speednotes and guide, postpaid. A 
12-inch, 78 r.p.m. phonograph rec- 
ord to accompany filmstrip is $4.50 
extra. 
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Two shots from Steel. A general view of a 
steel mill and (below) tapping process. 
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Main Street, Whitehorse, Yukon, Territory. 
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STEEL 


HIS FILM describes the steel industry in Britain which, 

over a period of 200-years, has built and maintained a 
father-to-son reputation for craftsmanship. But, describiny 
as it does the various processes used in the maufacture of vari- 
out type of steel from the time the iron ore is dug from the 
ground until the finished product—a small precision instru- 
ment or the huge keel of an ocean-going vessel—it is a thor- 
oughgoing essay on the principles of steel production any- 
where . . . Filmed on location at various plants throughout 
the British Isles, its camera work makes one wonder how some 
of the close shots were obtained: as several that take the 
viewer into the heart of searing furnaces. Particularly at such 
points, the background music—an original score by Dr. 
Hubert Clifford, played by the London Symphony Orchestra 
—is noticeably descriptive and exciting . . . This subject 
might have been just as effectively handled at somewhat less 
length, though we personally would be hard put to cut it. 
There is some fault too in the opening of the film, which 
seems to ramble; and its conclusion might have dealt visually 
instead of narratively with the machinery, great ships, bridges 
and other construction projects which would be impossible 
without continuous improvement in steel formulae. Despite 
these minor imperfections the film as an authoritative and un- 
forgettably dramatic documentation of an industry about 
which too little is known, it should be widely hailed. Even non- 
professional groups of women will find it worth seeing for its 
strange, unearthly beauty, and for the new respect it will give 
them for the men who come from work with dirt-streaked faces 
as this picture is not simply a “how it’s done,” but is definitely, 
even if not directly, a tribute to those hardworking men of 
skill and endurance who carry the flaming torch of the steel 
industry. 


4-reels; 16mm. sound and color; 34-minutes. A 
British Council production. For rental at $6. per 
day, or for purchase information, write The Film 
Officer, British Information Services, 30 Rocke- 
feller Plaza, New York 20. 


N THE national song “O Canada.” its “the true north 
strong and free.” It’s the “new north” here but also strong 
and also free: two-thirds of Canada, this films startlingly 
reveals, is still more or less virgin territory, and this part of it 
without means of transportation beyond dogsled and tractor 
train until the highway to Alaska, joint project of the Cana- 
dian and United States governments, was pushed through 
from Edmonton northwards, during the war . . . The camera 
journeys up this highway through breath-taking scenery ; briefly 
notes the great mineral wealth to which access is now pro- 
vided ; records the beginnings of mixed farming to supply the 
modern pioneer, and the tourists places which are rapidly be- 
coming a major industry; and concludes on the note of the 
great future that lies ahead for this region . . . The National 
Film Board of Canada has maintained its reputation for a fine 
product, excellently photographed, edited and narrated. 

1-reel; 35 and 16mm, sound; 10-minutes. Produced 
by the National Film Board of Canada, at Ot- 
tawa. For rental and purchase information write 


to The National Flm Board of Canada, 620-5th 
Ave., New York 20. 


FILM NEWS 


2,5 
A > 
: 
~, 
it 
ex 
3 | 


Cartoons and Jingles 
Teach World Friendship 


CARTOONS, idea-packed 
jingles and catchy tunes are clev- 
erly used to lead middle-grade school 
children down the road to world friend- 
ship in the new World Friendship kit of 
audio-visual-textual teaching aids just 
released by the Audio-Visual Division of 
the Popular Science Publishing Com- 
pany, Inc., 353 Fourth Avenue, N. Y. 


Sing a Song of Friendship... 


The kit of modern teaching tools is 
based on well-known songwriter Irving 
Caesar’s widely praised book, “Sing a 
Song of Friendship,” which consists of 
19 songs, inspired by the United Nations 
and based on the simple ideals of human 
rights. Included are such provocative 
titles as “Thomas Jefferski,” and ‘“‘Let’s 
Make the World of Tomorrow Today,” 
“Song of the Good Neighbor,” and “I 
Know a Friendly City.” 

The kit is made up of five 35mm. 
Teach-O-Filmstrips in color; four un- 
breakable Vinylite Teach-O-Disc record- 
ings of the 19 songs; and Caesar’s book, 
containing in a colorful format the 


words and music of the songs. 

The World Friendship Teach-O- 
Filmstrips visualize the basic ideas in 
terms of a child’s experience, using color 
photographs, cartoons and drawings in 
a lively sequence. 

The album of “Sing a Song of Friend- 
ship” Teach-O-Discs was part of a U.S. 
State Department exhibit before the 
United Nations in Paris last Fall. As 
such, it won the praises of Trygve Lie, 
Edward R. Stettinius, Jr., Eleanor 
Roosevelt, Sumner Welles, John Haynes 
Holmes and others. 

The Teach-O-Discs in the World 
Friendship kit are double-faced; each 
with an introduction relating the songs 
to international amity. Singers are all 
adults, in solo or duet, accompanied by 
organ; piano, guitar and bass and sup- 
ported in some songs by children’s 
choruses. 


The entire kit may be ordered from 
the Audio-Visual Division of Popular 
Science, 353 Fourth Ave., New York 
16; or the filmstrip series, the album or 
the book may be purchased separately. 


“Fairyland” 


HE release of the first twelve titles 

in a new series of primary grade 
story slidefilms, done in full rich color 
art work and printed in Ansco color, has 
just been announced by YOUNG AMER- 
ica Fits, INc. 


These are familiar stories for children, 
recommended for supplementary reading 
at the lower elementary school level. 
Each slidefilm consists of approximately 
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50 frames done in full color art work 
by leading illustrators of children’s lit- 
erature, with accompanying text on each 
frame. Throughout this series, special at- 
tention has been given to vocabulary 
level, phrasing, and selection of type 
face, so as to make the slidefilms useful 
in the primary grade reading program. 
Each story has been adapted carefully 
with the assistance of primary grade 
teachers, school librarians, and reading 


(Continued on Page 23) 


Pearl Buck Narrates 


“China’s Gateway” 


URRENT lack of 16-mm. films on 

China lends special interest and 
value to this quality series of five film- 
strips, recently announced by East and 
West Association. Story and narration 
are by “Good Earth” novelist Pearl S. 
Buck who was born and brought up in 
China and is an acknowledged author- 
ity on the country. 


Miss Buck has refrained here from 
direct reference to the parties involved 
in the present struggle. She does make 
an impartial but thought-provoking 
statement on all basic issues so that the 
series is decidedly helpful in conveying 
better understanding of the significant 
factors and the fundamental problems 
in the background of the Chinese situ- 
ation. 


“Through China’s Gateway” has been 
planned as a documentary whole and its 


¢ five subjects (of 15-minute length) fol- 


low in sequence. But each is complete in 
itself. The first, “In the Chinese Man- 
ner,” is an introduction to the land and 
the people, their customs, festivals, 
ancient culture and dynamic moderniza- 
tion. The other subjects are: “China’s 
Children,” “Food for China,” “A Na- 
tion of Scholars,” and “China’s To- 
morrow.” The strips are sponsored by 
the editors of Loox. 


In 35-mm. silent, the price is $2.50 
per subject or $12.50 for the package. 
With a 16-inch recording each is $7.50, 
the package $37.50. To purchase or for 
further information, write John Quig- 
ley, president and producer, or Kathryn 
Linden, associate producer, Telefilm 
Corporation, 12 East 44th St., New 
York 17. 
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T THE New York Museum of 
Natural History there is a gentle, 
soft-spoken little woman whose gracious, 
unhurried manner does not betray the 
tremendous vitality behind her achieve- 
ments. 

Her name is Dr. Grace Fisher Ram- 
sey; she is Curator of School Relations 
at the Museum; and, for her outstand- 
ing services to visual education, she was 
recently presented, by the National Edu- 
cation Association, with its Special 
Award for this year. 

In 1917, when the United States en- 
tered World War I, Grace Fisher was 
a high school science teacher. One day, 
she stored’ the lantern slides she used in 
her work, volunteered her services to 
the Y.M.C.A. and, as a canteen worker, 
was sent to Ireland, England, France. 
At the war’s end she found herself in 
charge, in Germany, of the Victory Can- 
teen on the grounds of the Kaiser’s pal- 
ace . . . and somewhere along the way, 
found or was found by a writer who, 
by marriage, added Ramsey to her name. 
When, as Grace Fisher Ramsey, she 
finally returned to the United States, 
in 1919, she was invited by the Depart- 
ment of Education of the Museum of 
Natural History to come along there, 
in charge of their library of lantern 
slides. 

Motion picture films, she learned, had 
been in use at the Museum since 1908. 
As early as 1911, school classes had be- 
gun to come in groups to the Museum, 
to attend lectures illustrated with films 
and lantern slides. But this was diffi- 
cult, and not a general or uniform pro- 
cedure. 
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Dr. Ramsey began to ponder the possi- 
bilities of adapting the subject matter of 
lantern slides to the needs of the teacher 
in her classroom, and in 1922 the Mu- 
seum inaugurated its circulating film 
library; at that time, of 35-millimeter 
films. Technicians were struggling with 
reduction processes in the meanwhile. 
In 1926 the Museum began to circulate 
16-millimeter films, silent, and in 1938, 
16-millimeter sound. 

While fostering the use of audio- 
visual aids in the classrooms of the city’s 
schools, Dr. Ramsey developed her own 
interest in camera work and became a 
fine amateur photographer, who made 
excellent Kodachrome records of per- 
sonal trips to Mexico, Alaska and other 
places. Though she is very home-loving, 
Dr. Ramsey likes to travel. 

Her course for teachers, in the theory, 
practice and mechanics of visual instruc- 
tion, were instituted in 1929. 

“It was given right here at the Mu- 
seum,” she reminisced, and “1314 teach- 
ers attended the first course offered.” 
These teachers learned how to operate 
projectors, and to make simple visual 
aids themselves. The courses were giv- 
en for several years, and the people who 
took them, in turn gave courses, in other 
parts of the city. 

“Just as fast as schools and other or- 
ganizations began to secure equipment, 
I had the material here at the Museum 
for them to use.” . 

Today, numerous courses are avail- 
able for principals, supervisors, teachers. 
An Audio-Visual Aids Information Cen- 
ter is ready to service all comers. Platoon 
programs are arranged for school chil- 


Dr. Grace Fisher Ramsey 


Pioneer In Audio-Visual Education 


HE STORY of a woman who entered 

the audio-visual educational field in the 
days of its infancy ... with pertinent facts 
for the historian’s note-book on the Museum 
of Natural History and the leading part 
it has played for the past almost thirty 
years in helping to shape the future of the 
film in education. 


dren who spend the day at the Museum, 
with lunch in the Museum cafeteria. 

“We are gratified,” Dr. Ramsey said, 
“that teachers and children seem to want 
to come back again and again.” 

“In the work that we give to the 
schools,” Dr. Ramsey continued, “we 
keep it in mind always that we are sup- 
plementing the facilities of the class- 
room. In no way do we duplicate what 
the teacher can do on her own, there.” 

Two attractive, well-documented cata- 
logues list films available for circulation. 
Dr. Ramsey has personally viewed and 
passed on them all. 

Under such headings as ““This Chang- 
ing World” and “Toward a Better 
World,” regular film programs are giv- 
en for young people of the junior high 
school, and high school, levels. 

“The great trouble with these pro- 
grams,” Dr. Ramsey declared, “is that 
we Cannot accommodate all the teachers 
who apply. Our trouble here has always 
been that the budget is not large enough 
to permit personnel to carry on the work 
we know is possible to be done.” 

Dr. Ramsey has always worked co- 
operatively with film people and has kept 
in close touch with the industry’s devel- 
opment. It is not unusual for producers 
of film and film strips to call on her for 
assistance in preparing their product, and 
she has often been asked for her advice 
concerning requirements in the field, by 
persons. contemplating the formation of 
new film companies. 

“T would like,” Dr. Ramsey said, “to 
see the price of films substantially re- 

(Concluded on Page 23) 
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What UNESCO Wants From Us (Continued) 


Grierson’s Five Points for UNESCO 


In addition to general sessions, 14 
special section meetings were held on 
subjects ranging from “Problems of Edu- 
cation Reconstruction” to “Museums in 
UNESCO’s Program,” and including 
“Films and UNESCO.” 

A year ago John Grierson proposed 
the following five cardinal points for the 
film section of UNESCO: 

1. A study of the immediate film 
needs of the world, with particular em- 
phasis on Europe, China and the Philip- 
pines. 

2. A study of educational film pro- 
duction. 

3. A review of the present method of 
distributing films, with the object of 
eventually breaking down tariff barriers 
and promoting the free exchange of edu- 
cational films between nations. (Such 
an agreement has already been reached 
between Italy and France. Ed.) 

4. The creation of scholarships on an 
exchange basis between nations. 

5. The establishment of a fellowship 
program for the international exchange 
of students and technical personnel. 

These five points led to discussion on 
the part to be played by American film 
makers in helping to rehabilitate devas- 
tated countries and to further the pro- 
gram for world peace. 

Dr. George F. Zook, president of the 
American Council on Education, as 
chairman summarized the history of 
UNESCO and its constitution; and 
called on Floyde Brooker, delegate to 
the Paris Conference in the summer of 


1946, who pointed out, in his report, 
that the channels of communication can- 
not again become effective in Europe un- 
less equipment for carrying on the re- 
habilitation program goes along with it. 
He said that the language difficulties in 
implementing such a program were al- 
most insuperable. 

Mr. Grierson, recently appointed ad- 
viser to the president of UNESCO, 
Julian Huxley, was introduced to the 
group at this point. Having just re- 
turned from England and France, he 
made a major contribution to the meet- 
ing by clarifying purposes and problems, 
and pointing out achievements. He em- 
phasized that “‘access to means” of com- 
munication must be made possible and 
given first priority, if UNESCO's ob- 
jectives are to be met, and recommended 
that a working committee under the 
United States Commission (which 
called the meeting) be farmed from all 
types of organizations. is 

That same afternoon a meeting of 
the UNESCO film group was held on 
the subject of a working committee, as 
suggested by Mr. Grierson. The em- 
phasis of the meeting resolved on the 
problem of an overall organization to be 
responsible. C. R. Reagan, speaking for 
the Film Council of America, expressed 
its willingness to assist, ‘and two mo- 
tions were passed: (1) that the United 
States Commission establish an advisory 
committee on films for UNESCO, and 
(2) that the Film Council of America 
present to this advisory committee a 


plan through which UNESCO can 
make its community contacts in this 
country. 

As result of these resolutions C. R. 
Reagan, who has spent the past year 
and a half organizing the Film Coun- 
cils on his own time and money, has 
issued a call to everyone in the field to 
produce within the alloted 60 days, 
tangible evidence that the Film Council 
of America is in a position to speak for 
the American community in its film 
needs. ? 

All Film Councils, whether formed 
under the auspices of the Film Council 
of America or of the National Board of 
Review will be asked to put on a 
UNESCO program in May. Films for 
these programs, and speakers who will 
explain what the American community 
can do for UNESCO, will be provided 
by the Film Council of America and the 
National Board of Review. 

Opening gun of the campaign will 
be fired at the April meeting of the New 
York Film Council by a member of the 
National Commission to UNESCO, 
whose name was not available at the 
time of going to press. The hope is that 
the New York program will serve as - 
blue print for similar programs by all 
other Film Councils. 

At the moment the program is in the 
hands of the leaders of the New York 
Film Council. For further informa- 
tion write to its chairman, Richard Grif- 
fith, Suite 400, 250 East 43rd Street, 
New York. 


LEGG New Head 


TUART LEGG, noted producer 
of documentary films, has been ap- 
pointed president of The World Today 
Inc. John Grierson, whom he succeeds, 
becomes chairman of the Board of Di- 
rectors. 

Mr. Legg entered the film business in 
England after graduating from Cam- 
bridge University and was associated 
with Grierson, Basil Wright, Arthur 
Elton, and other pioneers in the docu- 
mentary movement. As a producer for 
the General Post Office Unit and Strand 
Film Company he was responsible for 
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of World Today 


such outstanding productions as Night 
Mail, Monkey Into Man, Wealth of 
a Nation, and The Children’s Story. In 
1939, Mr. Legg joined the National 
Film Board of Canada and was later 
elected Editor and Chief Producer. For 
them he produced more than one hun- 
dred pictures, including the World in 
Action series with a theatrical audience 
of more than 40,000,000 per picture. In 
1942 the very first of this series was 
given the special Academy Award as the 
best documentary of the year. 

Under Mr. Legg’s presidency, The 


World Today plans a program of pic- 
tures tailor-made to meet the needs of 
the audience addressed. In addition to 
its sponsored productions, Legg recently - 
announced that The World Today is 
presenting theatrical short subjects un- 
der the title Today. First such produc- 
tion is Wonder-Eye, to be released 
through United Artists, May 16th. 


Unitep Wortp has acquired, 
in 16-mm, the Universal feature “The 
Daltons Ride Again,” a seven-reeler of 
frontier life. Suitable for general, home 
and adolescent use, it stars Alan Curtis, 
Lon Chaney, Kent Taylor, Martha 
O’Driscoll, and Noah Beery. 


(Continued from Page 1) 


Board of Review 


The general keynote of the addresses 
delivered was that the more sanguine 
hopes of the industry as an essential one 
for the good of community life and 
world understanding had not yet been 
realized to the fullest extent but that 
steps were being taken, even if they were 
short ones, in the right direction. 

Founded in 1909 the organization 
was more than ever concerned with its 
job of reviewing films and disseminating 
information concerning selection in ad- 
vance of release, said Mr. Richard Grif- 
fith, executive director of the Board, in 
opening the conference. He added that 
the Board was increasingly active too 
in its support of educators in helping 
present programs of educational as well 
as entertainment value to the juvenile 
public. 


The Owner-Operator’s Viewpoint 

Ralph K. Severs, owner-operator of 
the Prudential Playhouses, spoke on the 
tendency on the part of certain commu- 
“nity groups to expect a little too much 
of the theatre manager, such as special 
shows at weekends. Mr. Severs explained 
that the weekend box office receipts paid 
the overhead, but that theatre owners 
were only too willing to run midweek 
shows to suit the requirements of special 
groups. The parents who volunteer to 
assist in running Saturday morning 
shows for children also came in for some 
censure. At the outset, Mr. Severs ex- 
plained, these well intentioned people 
helped as “guardians” and with promo- 
tion work but in most instances their 
. enthusiasm was not long lived. 


Children and Motion Pictures 
“Children and Motion Pictures,” was 
the theme of Mrs. Bettina Gunczy, sec- 
retary of the National Motion Picture 
Council who, in her introductory re- 
marks, amused her listeners by recalling 
that, when the Committee on Pictures 
and Programs for Young People was 
first formed in 1916, Charlie Chaplin 
was frowned upon as being unsuitable. 
“The charge is still laid at the door of 
motion pictures that they cause crime 
and delinquency among young people,” 
she continued, “but the concensus of 
authoritative opinion today is that 
through the movies children find an out- 
let for their natural restlessness, their 
craving for dramatic exrpession and ac- 
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tion, though it does seem to be true that 
delinquency is stimulated through the 
movies in that group of unfortunate 
children whose parents take no interest 
in them. 

“The poorest picture is harmless 
against a serene home,” she pointed out, 
“and more mothers than movies have 
started children on the downward path 
but movies present a convenient hook on 
which to hang the blame.” Mrs. Gunezy 
went on to discuss the types of picture 
that children really appreciate, and 
classified their opinions under three head- 
ings: (1) They do not like adult experi- 
ences they do not understand. (2) They 
are keen judges of technical makeup and 
acting. (3) They are analytic of plot. 

“Movie going is not a passive recrea- 
tion with children as it is for many 
adults, and their behavior in the movies, 
on which there have been complaints, is 
in direct response to the action on the 
screen,” she added. 


BEFORE YOU 
SUBSCRIBE 


Read this issue from 
cover to cover, see for 
yourself that it will serve 
you. Then fill out the 
subscription blank at the 
bottom of Page 23. 


Marjorie Dawson, Associate Director 
of the Community Service Department 
of the Motion Picture Association (i.e. 
the Johnston office), dealt with her re- 
cent coast to coast trip on behalf of the 
Children’s Film Library program.* She 


told the delegates that the library at- 


present consists of 28 films from major 
motion picture companies and three in- 
depent producers. “These films,” Miss 
Dawson said, “are available through 
local exchanges and are the films that 
children have liked in their initial re- 
leases, such as CAPTAINS COURAGEOUS, 
Davip CoppEeRFIELD and WESTERN 


* The Children’s Film Library will be 
the subject of a special article in a 
forthcoming issue of FILM NEWS. 
Ed. 


Union.” 

“What do you want from the library 
in your community?” was the challeng- 
ing question asked by Mildred Batchel- 
der, Acting Chief of the Department of 
Information and Advisory Services, 
American Library Association, Wash- 
ington. Speaking from the librarian’s 
viewpoint, Miss Batchelder held that it 
should be the cultural center of any 
community, where worldwide records— 
books, gramaphone records, films—are 
on deposit for the use and enjoyment of 
everyone. “The library,” she added, 
“Should provide cultural opportunities 
for adults as well as children, otherwise 
how are people to keep up with the 
world, as they must do nowadays, after 
they leave school?” 


The Case for Rural Areas 
Referring specifically to films, she 


pointed out that small communities do 


not have to wait for new printed ma- 
terial until larger communities have fin- 
ished with it. Why, she queried, should 
these people have to wait for films to 
complete their runs in the cities and large 
towns before they are available for small 
communities, when libraries could ade- 
quately supply their wants? Actual in- 
clusion of film prints is the goal towards 
which libraries are now working and 
fifty such libraries are already in opera- 
tion in the United States and Canada 
(the larger number of them being Ca- 
nadian). Miss Batchelder urged that 
film councils get behind the Public Li- 
brary Service Demonstration Bill now 
before Congress, which would enable 
the American Library Association to 
send out bookmobiles with books, films 
and records to the smallest rural com- 
munity. 

U.N. and 16-mm. 


Introduced by Quincy Howe, CBS 
news analyst, Jean Benoit-Levy, French 
documentary pioneer and producer of 
such screen classics as BALLERINA and 
La MATERNELLE, explained his transi+ 
tion from producer to “international 
civil servant”—as Director of Films and 
Visual Information, United Nations, 
Department of Public Information. “I 
am primarily an educator,” he declared, 
“and the functions of my office will be to 
keep the people of the world informed 
of the day to day activities of U.N., to 
record all meetings on -film for the 
archives and, next year to make a regu- 
lar 16-mm. newsreel for foreign dis- 
tribution.” 


(Concluded on Page 13) 
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Board of Review NAVED’s Conference at 


Orton Hicks, head of the 16mm. de- 
partment of Loew’s International, an 
ex-Signal Corpsman in charge of distri- 
buting films to the troops during the war, 
described the application of methods, 
then developed, to commercial distribu- 
tion now, with special mention of the 
Middle and Far East, West Africa and 
South America. Foreign 16mm. repre- 
sentatives, Mr. Hicks revealed, are put 
through an intensive course of training 
in this country, designed to make them 


“fairly accurate reporters of the United 


States in their own lands.” The train- 
ing program includes a three day trip 
to Washington where meetings are ar- 
ranged with officials, and some time is 
spent at the University of Chicago, con- 
sulting with Encyclopaedia Britannica 
concerning the educational possibilities 
of the 16mm. motion picture. 


De Rochement and United World 


“A New Approach to Picture Mak- 
ing” was the subject of Louis De Roche- 
ment, 20th Century-Fox producer of 
such famous movies as THE HousE on 
92np Street, 13 RuE MADELEINE and 
BooMERANG which set the trend for 
photographing Hollywood features 
against “documentary” backgrounds. 
Mr. De Rochement, originator of the 
Marcu OF TIME series, revealed that 
he is to produce 86 geography subjects 
over a period of several years for United 
World Pictures. 

A kind word for the harassed Holly- 
wood executive was humorously spoken 
by Brian Aherne, as brilliant a speaker 
as he is an actor. Mr. Aherne wondered 
aloud if perhaps, with certain writers, 
directors and actors forming independent 
companies for closer knit production, 
something better might not emanate 
from Hollywood. 

At the conclusion of the conference 
Quincy Howe gave a summary of what 
had been achieved and made special ref- 
erence to the resolutions presented by 
Henry Hart, Chairman of the National 
Film Board Committee on Exceptional 
Films. These called for the fullest pos- 
sible support of the Children’s Film 
Library, asked producers for a greater 
percentage of “family” pictures and ex- 
tended a cordial greeting to the many 
new organizations which have recently 
joined the National Board of Review. 
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The program was in charge of Re- 
gional Director Art Zeiller of Newark, 
N.J.. and highlights were: “1947, Your 
Year of Opportunity,” by B. A. Cousino, 
NAVED president; a talk on “The Bal- 
ance Between Salesmanship and Man- 
agement” by Dennis Williams, sales 
manager of Encyclopaedia Britannica 
Films; and a thought provoking discus- 
sion on “What’s Ahead for You” led 
by H. Lash Bauman, New Haven, Conn. 

At a luncheon, representatives of 23 
manufacturers, film producers and dis- 
tributors were introduced. Each gave a 
3-minute talk on his company’s current 
activities and future plans. 

An additional activity was a meeting 
of the Association’s Board of Directors. 
In a full-day working session they heard 
reports on NAVED activities and dis- 
cussed future plans and current prob- 
lems. Applications from 17 Advisory 
members, 35 Dealer members and 3 As- 
sociates were approved, bringing 
NAVED’s total membership to 40 
Advisory, 251 Dealer and 147 Associate 


Atlantic 
City 


General view of part of 

the NAV ED meeting. Hazel 
Calhoun of Atlanta, Georgia, 
NAV ED secretary-treasurer 


leading the discussion in the final 
part of the program. 


members—an increase of over 100-per- 
cent in the past 12 months. The Board 
also discussed and approved a proposal 
that NAVED work with the American 
Bankers’ Association in an effort to sim- 
plify and improve the financing of visual 
equipment sales. 

The National Educational Association 
and Film Councils of America also met 
at the same time, and discussed prob- 
lems relating to their welfare and activi- 
ties. 

The NAVED Midwestern Regional 
Meeting was held at the Hotel Sher- 
man, Chicago, March 28-29, with Mr. 
Olson Anderson, NAVED vice-presi- 
dent, in charge. An interesting and 
varied program was given and included . 
greetings from the Film Council of 
America, presented by Jim Brown, who 
explained how community Film Coun- 
cils can be formed. 

The fourth and final Regional meet- 
ing will be held in Los Angeles, Cali- 
fornia, April 24-25-26 at the Hollywood 
Roosevelt Hotel. 


New Canadian Catalogue 


Lists 142 Films 


HE NATIONAL Film Board of 

Canada has just released its first 
peacetime catalogue of 16mm. films 
available in the United States. 

The 142 films listed, cover a. wide 
variety of subjects: agriculture; arts and 
crafts; human and physical geography ; 
child welfare, education and civics; for- 
estry and forest products; food and nu- 
trition ; fisheries; housing and architec- 
ture; hygiene and medicine; industry 
and commerce; international affairs; 


military science; music; natural re- 
sources; safety measures; social plan- 
ning; sports, 


recreation and dancing; 


transportation and communications ; wild 
life and nature study. A concise resume 
of content accompanies the listing of 
each film title. 

Although produced in Canada, the | 
subject matter of these films is treated 
from an international point of view. 

The catalogue may be obtained with- 
out charge by writing to the National 
Film Board of Canada, 620 Fifth Ave- 
nue, New York 20. Please mention 


FILM NEWS. 


According to figures released by the 
City College Institute of Film Tech- 
niques, New York, the documentary 
field employs a greater percentage of 
women in creative positions than os 
entertainment film. 
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Italy 

TALY’S correspondent for FILM 

NEWS writes: “This country’s 

foremost film studio, the beautiful Cin- 
citta near Rome, cannot be used for 
shooting films, it is being used as a camp 
for refugees and foreigners. This is quite 
a pity as it was beautifully built in a 
wonderful landscape ; very modern, lat- 
est Hollywood style; and with Holly- 
wood equipment. At the moment it is 
in a terrible state, pillaged and devas- 
tated by the Germans and, what has 
been left by them has not been improved 
by being used as a camp. So, film pro- 
duction in Italy is very much handi- 
capped. But one goes on, with new 
enthusiasms and with new methods of 
production, quite primitive for this time 
—wmost films are shot mute, somewhere 
in the country, in the beautiful old 
palazzi, in old villages or small towns,— 
giving them a quality of reality which 
no studio-made picture ever can get. 
When the film is edited all dialogue and 
sound effects are synchronized. The 
Italians are proving to be masters in 
this difficult and tricky work. 

“Giulio Manenti, one of the most ac- 
tive producers in Italy, has again after 
liberation of his country started impor- 
tant production with several films, one 
of which—AMANTI IN FvuGaA, about the 
life of the famous 17th century com- 
poser, Alessandro Stradella—was shown 
at the Film Festival in Cannes last 
autumn. At the moment a film called 
Diavoto Bianco (The White Devil) 
is in work. This story has already once 
been filmed in silent days with Iwan 
Mosjoukin in the main part. 

“Of course there are serious plans at 
the moment to move the refugees out of 
Cinecitta and to equip the studios again, 
because a number of French, English and 
even American film companies are going 
to produce films in Italy, attracted by 
the extremely low costs of production.” 


Japan 

APAN’S motion picture theatres now 
number 1477, representing an in- 
crease of 340 since January 1, 1946, 
according to a recent survey reported by 
the Tokyo office of the Motion Picture 
Export Association, But despite brisk 
reconstruction activity, Japan is still 300 
theatres shy of her prewar total of 1900 
and on the basis of her 73-million popu- 
lation has only one movie house for 

every 47,000 people. 
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A LETTER 


Wardour St. 
London W.1l. 


Dear Readers, 

To continue the survey I started in my last 
letter, of the 16-mm situation over here: 

While, speaking generally, the projectors are 
of British make, the films themselves are sharply 
divided into two categories. Entertainment 
films are overwhelmingly American, as they are in 
the 55-mm. field. Current Hollywood production 
is being "blown down" by American firms, though the 
time lag between 35-mm. and 16-mm. showing is 
usually rather long. (M.G.M. has only recently 
released 16-mm. prints of "Omaha Trail", "The Thin 
Man Goes Home", "Love Crazy", "Rage in Heaven", 
and other films of similar vintage). 

Educational and documentary 16-mm. films, 
however, are for the most part British-produced. 
Just as the America cinema goer thinks that Holly- 
wood is unrivalled in the field of features, the 
British public firmly believes that documentary, 
educational and other non-fiction movies have their 
real home in the British Isles. On specifically 
American subjects -- as T.V.A., Oak Ridge, National 
Parks, or the mass production of washing machines -- 
16-mm. documentaries from the United States will 
always be eagerly accepted. The typically American 
"travelogue", however, finds on mercy in their eyes. 

The British like their documentaries plain, 
factual and unadorned. They cannot stomach inter- 
views with statesmen propounding lofty ideals, . 
business executives making a stand for the welfare 
of the nation and mankind, or beautific workers. 
The Union Jack does not fly in British pictures 
unless necessary in the script. 

As American non-entertainment films "grow up," 
they will find ever wider markets in British lands. 
But for the present they are regarded as morally, 
if no technically, inferior to the British product 
- « « and that trend of opinion is more noticeable 
and effective in the 16-mm. field, as non-enter- 
tainment films command a wider sector in it than 
in that of standard pictures. 

As mentioned before, "minifilm" is not subject 
to licensing. Entertainment tax is payable only 
when shows are arranged for both entertainment. 
and profit. Showings for educational and religious 
purposes are tax-free. Where a tax must be paid, 


the rates -- on a percentage basis -- are the same 
as for standard films. 


FILM NEWS 
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LONDON 


Halls hired for 16-mm. film shows must be 
licensed for music. No special fire precautions 
are enforced, though the local authorities usually 
insist on ample exits and proper sanitary arrange- 
ments. There is no ban on smoking. For safety 
reasons, a certain proportion of adults must be 
present at children's film shows. A number of local 
councils still ban entertainment films on Sundays. 
Alcoholic drinks must not be sold at film shows, 
and etc. All these points apply equally to standard 
and substandard pictures. 


Many ex-service men who experienced the popu- 
larity of minifilms during the war, are planning 
to go into business as independent 16-mm. operators. 
Some have already done so. Though it is too early 
for any summing-up of their success, it can be said 
already, that the independent operator finds it 
difficult to hold his own or expand against 
the powerful competition of large circuits. 
If this is a fact now, when rural areas are still 
"No Man's Land", it will be increasingly so when 
l16-mm. coverage becomes more complete, and rival 
circuits begin to vie with one another for territory. 


It is estimated that a single unit operator 
requires an initial capital of 1,000 pounds Sterling 
($4,000) for equipment alone. This sum will buy 
two projectors at 250 pounds ($1,000) each (one 
is not enough, as breakdowns will occur); a car 
or van at 300 pounds; and accessories, spares, a 
second lens with an alternative focus, cables, 
and other odds and ends. The 1,000 pounds of 
capital will not include a generator which, of 
course, is a necessity in localities without a 
supply of electricity. 


Without allowing for any interest on his 
capital, the single unit operator giving six shows 
a week will take about 30 pounds a week. Half this 
amount will pay the rent of films and halls, trans- 
port and other expenses, leaving a weekly net 
income of about 15 pounds ($60). Many 16-mm. show- 
men manage more shows per week -=- some as high as 18, 


Well, here itis... 


If you think this letter a scrappy and dis- 
organized affair, with a few tangible points and 
a generally promising tendency, that is the present 
16-mm. situation in Britain right now, as I see it. 
FRED LANDON, 
of London 
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Europe 

PERMANENT professional mo- 

tion picture unit, equipped to sup- 
ply coverage in 35mm and 16mm any- 
where on the continent and the Near 
East, has been established in Europe and 
is now ready to function, according to 
Robert Gross, executive producer of 
American Film Producers, 

Organizational details of the new 
service unit, in the planning stages for 
more than three months, were completed 
with the appointment of Mr. Frank 
Morang to the headquarters office at 
Rue de Berri, Paris, France. Mr. 
Morang was formerly in charge of the 
MGM office in Rome and has many 
years of experience in the foreign field. 
He will be in charge also of the branch 
offices in Brussels and Rome. 

All requests for motion picture cov- 
erage in Europe and the Near East will 
be cleared through the executive offices 
of the American Film Producers in the 
Empire State Building, 350 Fifth Ave- 
nue, New York City. , 


24-Language Newsreel 


HE News Macazine, a unique 

kind of international newsreel nar- 
rated in 24 different languages for dis- 
tribution to more than 52 countries out- 
side the United States, has recently gone 
into production at RKO Pathe, accord- 
ing to Hamilton MacFadden, associate ° 
chief of the International Motion Pic- 
ture Division of the Department of 
State, and Walton C. Amenc, vice 
president and general manager of RKO 
Pathe Inc. 

Designed to give the world a better 
understanding of this country, the sub- 
ject matter will be concentrated under 
three departments: people, science, 
sports. The first reel in the series will 
‘tell the story of artists, writers and 
craftsmen in Nyack, New York, and 
how they joined together to provide a 
unique art center for their community. 

The new newsreel is intended for dis- 
tribution in 16mm. as well-as 35mm., to 
both theatres and -schools throughout 
the world. 


PALESTINE’S Board of Education has 
admitted into the country duty free, 
six MGM shorts in 16-mm. which have 
been certified as being of an educational 
nature. These are: TRAFFIC WITH THE 
Devit, A Way IN THE WILDERNESS, 
Purity Souap, Drunk Drivine, Ra- 
pio Hams, and THe Gotpen Huncu. 


Wes 


Youth’s Role in Europe’s 


Film Re-Birth 


HE PROMINENT part being 

played by the young people in re- 
habilitating the European non-commer- 
cial industry was stressed by Miss Iris 
Barry, curator of the Museum of Mod- 
ern Art, at a recent meeting of the New 
York Film Council held at the Sheraton 
Hotel. 

“There is a remarkable amount of 
encouraging and optimistically motivated 
work going on in Europe,” she said, but 
cited the problem of getting free ex- 
change of motion pictures over national 
boundaries as being the greatest one now 
facing the non-commercial film world. 
“Exchange of films with duties is impos- 
sible,” Miss Barry declared. ‘“Resolu- 
tions to that effect were passed at the 
June meeting of the International Fed- 
eration of Film Archives, which I at- 
tended. Since then, France and Italy 
have agreed to exchange films duty- 
free.” 

Miss Barry went on to explain that 
the central office of the International 
Federation of Film Archives will be in 
Paris and that it hopes to serve as an 
international clearing house on informa- 
tion about films. “The film content of 
Europe has been scattered, lost and de- 
stroyed to an unknown extent during 
the past ten’years. The Federation hopes 
to have each member nation—there are 


now 11 members—prepare a check list 
of the films within its borders so that 
we may know not only where a film may 
be located but also whether it is neces- 
sary to make dupes and copies.” 

Miss Barry was in Europe from June 
to October of last year, as the Ameri- 
can delegate to the International Fed- 
eration of Film Archives. During her 
stay she visited Italy and Belgium, at- 
tended the Vienna Film Festival and 
the Eighth Paris Congress of the Scien- 
tific and Technical Film. 

Throughout her talk Miss Barry em- 
phasized the fact that throughout Europe 
international communications have not 
been re-established, and urged the Film 
Council to act in whatever way it saw 
fit to aid in this work. 

At the same meeting it was announced 
that Richard Griffith of the National 
Film Board of Review had been elected 
Chairman of the New York Film Coun- 
cil. Other officers elected were: Alfred 
Rosenberg, vice-chairman; Emily S. 
Jones (EFLA), executive secretary ; 
William R. Rogers, (Religious Films) 
treasurer; Thomas Brandon, Orville 
Goldner, Harold B. Roberts, John 
Flory, Dr. Irene Cypher, Fletcher 
Smith, Eric Haight, Ella A. Mar- 
quardt, and Dr. Grace Fisher Ramsey, 
members of the executive committee. 


United World Distributing Chief 


ATTHEW FOX, chairman of 
the board of United World 
Films Inc. announced recently the ap- 
pointment of Edward T. Dickinson, Jr. 
as vice-president in charge of distribution 
and development of educational films 
for United World, the 16-mm subsidiary 
of Universal Pictures Company, Inc. 
A Yale man, Mr. Dickinson, prior 
to the war, was research assistant to the 
chairman of the board of U. S. Steel and 
before that was on the staff of Edward 
Stettinius Jr. With the steel people Mr. 
Dickinson’s duties included supervision 
of research and scripts for the company’s 
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motion pictures, such as STEEL — MAn’s 
SERVANT. 

On the declaration of hostilities he 
was granted leave of absence at the re- 
quest of Donald Nelson, to take over 
the duties of executive director of the 
Planning Committee of the War Pro- 
duction Board. Later he volunteered for 
the U. S. Marine Corps and served 
overseas for two and a half years. To- 
wards the end of the war he was the rep- 
resentative of the O.S.S. on Combined 
Intelligence Objectives. After the war 
Mr. Dickinson was appointed to the 
Emergency Economic Committee. 


Victor Announces Multi. 


Purpose Projector 


AILED as a great improvement 

in the design, performance and 
economy of 16mm sound motion picture 
projectors, the new Victor Model “60” 
has been announced by S. G. Rose, presi- 
dent of the Victor Animatograph Cor- 
poration, Davenport, Iowa. The projec- 
tor offers many mechanical refinements 
at a price only 3-percent over prices pre- 
vailing at the time of federal decontrol 
of the photographic industry and only 
10-percent over 1941 figures which, to 
quote Mr. Rose, “‘we believe in view of 
tremendously increased labor and ma- 
terial costs is an outstanding accom- 
plishment in the industry.” 

The new projector is a multiple-pur- 
pose unit for use with either sound or 
silent film and includes jacks for use 
with a record player or as a public ad- 
dress system. It includes reverse opera- 
tion and has the advantage of still pic- 
ture projection. Among new features is 
the Instantilt, a device which centers the 
picture on the screen at the touch of a 
finger and replaces the outdated knurled 
knob. 

Another outstanding improvement is 
the new Duotrol which provides sepa- 
rate controls for both bass and treble 
tones, permitting emphasis of high and 
low frequencies independently of each 
other. The new Clutch-Controlled Re- 
wind permits fast, safe, convenient re- 
winding of film without the need for 
shifting belts or reels, and a leveling de- 
vice compensates for uneven projection 
surfaces. 

The optical system on the Model “60” 
is straight-lined, permanently aligned at 
the factory and includes a coated 2-inch 
F:1.6 projection lens as standard equip- 
ment. Other lenses up to 4-inch are in- 
stantly replaceable. 


ENCYCLOPAEDIA BRITANNICA FILMS. 
has completed three pictures: MAKING 
SHors, THE MaiLtmMan, Atomic En- 
ERGY. 


ScrEEN GuiILp Propuctions’ domes- 
tic distribution for this year will be 
handled exclusively by Film Highlights, 
330 West 42nd St., N.Y.C. The pro- 
ductions in 16-mm include such pictures 
as Wiprire, My Doc Suep, 
Home, Gon’s Country. The films are 
available immediately for all but a few 
restricted areas. 


FILM NEWS 


FORUM 
EDITION 


Palestine so much in the news today, this film 
is important as it presents the problems in this 
“powder keg” of the middle east, shows the 
changes Palestine’s 570,000 Jews have already made 
in their effort to mould it into a Jewish state. 


LIFE WITH BABY (16-mm sound—18 minutes) 
—Based on Dr. Arnold Gesell’s 35-year study of the 
mental and physical growth of a child up to six 
years (with many sequences photographed through 


a one-way vision dome). Of great interest to the 


layman _as well as to the student of psychology. 
THE PHILIPPINE REPUBLIC (16-mm sound— 


16-minutes ) Featuring the educational system and 
political composition of the 7,083 islands of the 
Philippine archipelago, this film also shows the 
character of the people and why this newest mem- 
ber of the world’s family of free nations has always 
had a desire for self-government. 


PALESTINE—(16-mm sound—16 minutes)—With 


369 LEXINGTON AVE. 
NEW YORK 17, N. Y. 


In this same tradition of timeliness, of “catching 
history alive,” which the March of Time maintains 
in its educational issues just as in its theatrical re- 
leases, three new films were released on March Ist 
—TOMORROW’S MEXICO, THE NEW FRANCE 
and ATOMIC POWER. 


There are now 29 MOTFE 16-mm educational 
films available either for single issue booking 
through your local film library, or under the 
3-year rental plan at $35 per print direct 
from The March of Time. 

e 


Write to The March of Time Forum Edition, 
369 Lexington Avenue, New York 17, N. Y., 
for further information about this 3-year 
rental plan as well as for a descriptive booklet. 


Announcing 


AMERICA'S TOWN MEETING ON THE SCREEN 


"Are Parents or Society Responsible for Juvenile Delinquency?" 


Speakers: 


Father EDWARD J. FLANAGAN 
Attorney-General TOM CLARK 


GEORGE V. DENNY, JR., Moderator 


Based on the Town Hall of the Air, this film is scheduled for release both 
Theatrically and Non-Theatricaliy in April, 1947. (2 reels) 


DOROTHY THOMPSON 
ETHEL- ALPENFELS 


NOW AVAILABLE IN 16-MM 


GLORY OF THE PHARAHOS 
FROZEN BRIDE 


@ THEY’RE OFF (1 reel) 
A cavalcade of sporting events showing the count- 


less types of races and the techniques and thrills 
involved. 


@ UNKNOWN WORLD (1 reel) 
Exploring the Unknown World of Tibet, where 
white man has never set foot. 


(1 reel) 


(1 reel) 


1600 BROADWAY 


GENERAL FILM PRODUCTIONS CORP. 


@ FURY OF THE MOUNTAINS 
@ HOUSE OF SKULLS 
@ JUNGLE MARAUDER ... 1 reel) 


Dramatic and thrilling adventure as a hunt to the 
finish is made for the Jungle Marauder. 


(1 reel) 


(1 reel) 


@ THEY WALKED WITH JESUS (2 reels) 
Events in the life of Christ as told by St. Matthew 
—St. Mark-—St. Luke—St. John. 


NEW YORK 19, N. Y. 
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Best Documentary of 1946 
Winner of the Academy of Motion 


Picture ‘Arts and Sciences Award 


Most striking of all postwar documentaries 


2-reels, 16-mm. black and white, sound, 
running time, 18-minutes. 


SALES PRICE $38.50 — LOAN SERVICE CHARGE, $2.00 SINGLE DAY USE. 


March Releases include: 


HISTORIC SWITZERLAND — The Rhone Valley 
Narrated by Robert Nevins. 2-reels 16-mm. B/W $38.50 


CZECHOSLOVAKIA COMES BACK 
Narrated by Raymond Massey. 2-reels 16-mm. B/W $38.50 


THE CLASSIC OF SKIING (Holmendillen—Norway) 
‘ Narrated by Lowell Thomas. I-reel 16-mm. B/W $23.00 
l-reel 16-mm. Color $75.00 


FILMS OF THE NATIONS, Inc., in keeping with its estab- 
lished policies, strives to release only authentic films, so 
that users are assured they are showing pictures which truly 
represent the nations. 


FILMS OF THE NATIONS, INC. 
(A Non-Profit Membership Organization) 


55 WEST 45th STREET NEW YORK 19, N. Y. 
and their regional distributors: 


IDEAL PICTURES CORPORATION 
Offices .at: 
CHICAGO, ILL. RICHMOND, VA. NEW ORLEANS, LA. DALLAS, TEX. 
MINNEAPOLIS, MINN. ATLANTA, GA. MEMPHIS, TENN. DENVER, COL. 
KANSAS CITY, MO. MIAMI, FLA. CHATTANOOGA, TENN. LOS ANGELES, CAL. 
PORTLAND, ORE. 
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Sport 


How to Hit. Cateh and Throw - 
3 Baseball One-Reelers 


HE BASIC principles of throwing, 

hitting and catching in the national 
pastime of baseball are shown in three 
baseball training films recently com- 
pleted by Encyclopaedia Britannica 
Films. 

Entiled “CATCHING IN BASEBALL,” 
“THROWING IN BASEBALL” and “Hir- 
TING IN BASEBALL,” the new films pre- 
sent authentic, clearly demonstrated vis- 
ual material which will help coaches 
instruct their players in the fundamental 
techniques of the game. Each of the 
films shows the accepted standard pro- 
cedures involved in the three major ac- 
tivities of the sport illustrated by Holly- 
wood baseball players. Slow-motion, 
stop-motion and close-up photographs 
are employed to follow each step ac- 
curately and graphically so that young 
players can understand exactly how to 
perform the various actions. 


The three one-reel 16-mm. sound mo- 
tion pictures were produced by Jimmy 
Dykes, former Chicago White Sox man- 
ager, and Hollis Thurston, coach of the 
Hollywood (California) Stars, under 
the supervision of Norman Sper, noted 
sports writer. Ken Carpenter, well- 
known radio announcer, is narrator for 
the series. They are designed to be used 
in the nation’s 5,000 high schools which 
include baseball in their sports programs, 
in junior high schools, colleges, coaching 
schools and in such baseball programs 
as those sponsored by the American Le- 
gion, or wherever baseball is played or 
studied, according to H. R. Lissack, vice- 
president of the educational motion pic- 
ture producers. 

Camera angles were carefully ar- 
ranged under the direct supervision of 
Dykes and Thurston to achieve the best 
results in depicting the fundamentals 


involved. Hailed by coaches who have 
seen the pictures as among the most spec- 
tacular portions, are scenes in which 
baseballs are thrown directly at the cam- 
era lens. Filming of these shots was 
made possible by erecting a sturdy door 
immediately in front of the camera to 
protect it, with a hole bored in the wood 
for the lens, too small for a baseball to 
pass through. Hollywood stars did their 
best to hit this small aperture and 
achieved scenes which make audiences 
dodge involuntarily. 

With completion of the three new 
baseball pictures, Encyclopaedia Britan- 
nica Films now has finished a complete 
series of training films in the four major 
interscholastic and intercollegiate sports : 
football, basketball, track and baseball. 
Six motion pictures were released last 
year covering the fundamentals of foot- 


ball and basketball. 


Victor Promotions 


Alexander F. Victor has resigned as 
president of Victor Animatograph Cor- 
poration in order to devote himself to di- 
recting the development of new prod- 
ucts in the company’s recently adopted 
expansion program. Former executive 
vice-president Samuel G. Rose becomes 
president, and Horace O. Jones who 
joined the organization in 1932 as sales 
director becomes vice-president. 
announcement was made by Curtiss- 
Wright head, G. W. Vaughan, who 
is also chairman of the Victoration Cor- 
poration board, this company having 
been purchased in July 1946 by Curtiss- 
Wright. 


Wittarp Pictures has just com- 
pleted three weeks of Technicolor shoot- 
ing for Warner Bros. for an as yet un- 
titled feature production. This is the 
first time an independent studio has been 
called in by a major Hollywood com- 
pany for this kind of collaboration, and 
portends a trend in this direction. 
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The 


“Speaking of Films” 


“Speaking of Films,” a new 32-page 
manual prepared for the recently estab- 
lished Film Council of America, is writ- 
ten to serve as a special aid to community 
groups desirous of making full use of 
informational motion pictures and other 
audio-visual media. 


The manual was prepared by Thur- 
man J. White, head of Audio-Visual 
Education at the University of Okla- 
homa, and chairman of the Committee 


on Local Film Councils for the Film 


Council of America. It stresses the im- . 


portance of organizing local film coun- 
cils to serve community needs, and con- 
centrates on answers to practical ques- 
tions. 


Contributions from the following are 
incorporated into the text: Walter S. 
Bell, Atlantic City Schools; Thomas 
Brandon, Brandon Films; I. C. Boerlin, 
Pennsylvania State College; Gordon 
Adamson, National Film Society of 
Canada; Margaret Carter, National 
Film Board of-Canada; O. H. Coelln, 
Jr., publisher; D. T. Davis, Lexington, 
Ky.; Mrs. Aubrey Lee Graham, Library 
of Congress: Richard Griffith, National 
Board of Review of Motion. Pictures ; 


Young Productions 


Harold Young Productions announces 
that “The Life of Mother Cabrini,” a 
feature-length production shot in 35mm 
at Pathe Studios in New York, will be 
premiered April 12 in Washington, 
D.C.’s Constitution Hall. Three or four 
months after this opening, the film will 
be available in 16mm. 


$8,100,000 has been distributed in 
wage dividends to some 48,000 Eastman- 
Kodak employees in the Western Hem- 
isphere. 


William F. Kruse, United World Films ; 
C. R. Reagan, President of the Film 
Council of America ; and Donald White, 
National Association of Visual Educa- 
tion Dealers. 

A limited number of' copies are avail- 
able for immediate distribution to in- 
dividuals who are ready to aid in estab- 
lishing local film councils. Requests for 
these should contain information con- 
cerning such plans, and should be ad- 
dressed to The Film Council of America, 
Room 1228, Manhattan Building, 431 
S. Dearborn Street. Chicago 5, Illinois. 
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Are You Missing Something? 


IF You Use Films in the Classroom——In the Clubroom 
With Young People——With Adults 
To Teach a Subject——To Start a Discussion 


YOU NEED the Best Available Information on the Audio- 
Visual Field. 


EFLA can help you... 


Are you taking advantage of what EFLA can offer you? 


OR, ARE YOU MISSING SOMETHING? 
In the last year members of EFLA received: 


EVALUATIONS of new educational films—140 titles 
so far 


BULLETINS of activities throughout the country 


SERVICE a of selected film lists and 
other material 


~ REPORTS of the Film Council of America and the 
National Commission for UNESCO 


PUBLICATIONS, including MAKING FILMS 
WORK FOR YOUR COMMUNITY and ABC’S 
OF VISUAL AIDS AND PROJECTIONIST'S 
MANUAL 


FILM DAMAGE INSURANCE 


For information on membership, write today. 


EDUCATIONAL FILM LIBRARY ASSOCIATION, INC. 


Suite 1000, 1600 Broadway 
New York 19, New York 


| ; | 
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One Year Free Projector 
Repair Service 


F YOU buy a projector, camera, en- 
larger, or any other piece of photo- 
graphic equipment from the Penn Camera 
Exchange, 126 West 32nd. St. N.Y.C. 
and during the ensuing twelve months 
of normal use it requires some repair or 
adjustment, Penn Camera will repair 
or correct the defect free of any charge. 
This is the first time on record that 
such sweeping guarantee of one year’s 
free repair service to photographic equip- 
ment purchasers has ever been made in 
the trade. 
The guarantee applies equally to sales 
over the counter or through the mail. 


“Tue Story oF O11,” a new educa- 
tional-informational type of sound film, 
is being distributed through petroleum 
companies and bottlers of Coca-Cola, 
and is available for schools, colleges, and 
other interested groups free of charge. 
A slide film, it contains no advertising 
matter and was produced by the Jam 
Handy Organization under the direc- 
tion of the National Sales Division of 
The Coca-Cola Company with the co- 
operation of the American Petroleum 
Institute, Mid-Continental Gas and Oil 
Assoc. and Western Gas and Oil Assoc. 
Details can be obtained from the Na- 
tional Sales Division, The Coca-Cola 
Company, 515 Madison Ave., New 
York 22.° 


CLEVELAND Pustic Lisrary is hav- 
ing to repeat performances on almost 
all its programs, according to Virginia 
M. Beard, head of its Film Bureau. The 
March of Time series, accompanied by 
speakers and followed by. discussion, 
carry a pointed humanitarian theme . . . 
Travel talks and films are particularly 
popular and always attract overflow 


crowds to the Library’s 500-seater audi-. 


torium .. . Brig. General Cecil B. Whit- 
comb, Deputy Commander 37th Infan- 
try Division, will be the speaker on Army 
Day, April 7, the film shown will be 
It’s Your America ... April 14, for 
Pan-American Day, the speaker will be 
Charles J. Ewald, Executive Director, 
Cleveland World Trade Organization 
and Chairman of the Inter-American 
Committee, Cleveland Council on World 
Affairs. The color films GUADALA JARA 
and WEALTH OF THE ANDES will com- 
plete the program. 
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Disney Color Film Is 
Free Dow Release 
The Dow Chemical Company of Mid- 


land, Michigan, exhibited motion pic- 
tures of special interest to educators, at 
the convention of the National Educa- 
tion Association held at Atlantic City. 

Supervised by The Princeton Film 
Center, Princeton, New Jersey, the 
screenings featured the new Walt 
Disney color film, “TREASURE FROM 
Tue SgA,” sponsored by Dow. “THis 
Is MAGNESIUM,” new two-reel 16-mm. 
sound picture, was a supplementary fea- 
ture of the program. 

“Tuis Is MAGNESIUM” explains in 
simple, non-technical language the evo- 
lution of magnesium from sea water to 
a variety of finished products, and is de- 
signed for companion showings with the 
Disney “TreasuRE From THE Sea.” 
The two films combine into a complete 
30-minute, narrow gauge, sound film 
program which is available without 
charge to educational audiences every- 
where. 

Exclusive nation-wide distribution has 
been assigned to The Princeton Film 
Center which, upon application to the 
distributor, ships prepaid from Prince- 
ton, New Jersey. 


N.Y. Natural History 
Museum Spring Program 


The Spring series of free courses, 
films and lectures, dealing with natural 
history, exploration, nature study, and 
general scientific research, has begun at 
the American Museum of Natural His- 
tory. 

Tuesday afternoon highlight of the 
series is “Toward A Better World,” 
arranged in cooperation with Dr. Elias 
Lieberman, associate superintendent of 
the New York City schools. It is de- 
signed for junior high school students 
and consists of films on the countries of 
the United Nations, lectures and discus- 
sion. Tickets are obtainable from the 
Junior High School Division of the New 
York City Schools. 

On Wednesday afternoons the Mu- 
seum offers “This Changing World,” 
a series of outstanding films on this 
theme, on Friday afternoons and Satur- 
day mornings, films in the fields of gen- 
eral science and biology in cooperation 
with the New York Biology Teachers’ 
Association and the General Science As- 
sociation of New York, with admission 
restricted to those holdinz tickets ob- 
tainable from teachers of these subjects. 


General Films 
ENERAL FILMS plans release, 


within the next few months, of a 
picture on anti-discriminatory legisla- 
tion. The film will be based on the spe- 
cific that, one of the most important 
contributions to democratic unity today, 
is a Fair Employment Practices Com- 
mission working on a nation-wide scale, 
and it will point out that, although we 
defeated Fascism in Germany, it may 
still live on in the United States in the 
guise of religious and racial discrimina- 
tion. 

Various organizations which have 
taken part in the fight against discrimi- 
nation have evidenced an interest in the 
film. Harry Kapit, president of Gen- 
eral Films, and Barney Rosset Jr., a 
newcomer to the field of production, 
are co-producers. Leo Hurwitz is com- 
pleting the script, which it is expected 
will go into production the end of 
April. 

Mr. Hurwitz is head of Freedom 
Road Films Inc. Among the productions 
with which he has been associated is 
Native LAnp, photographed by Paul 
Strand, co-produced and directed by Mr. 
Hurwitz. 


ScrEEN ApetTTs’ president, Merri- 
man H. Holtz, has been visiting his 
San Francisco, Los Angeles and Fresno 
offices. 


RicHARD GriFFITH, Executive Direc- 
tor of National Board of Review of Mo- 
tion Pictures, addressed the American 
Public Relations Association’s panel 
meeting on the use of the films in public 
relations, at Washington. This fifth 
seminar of the APRA dealt with the dis- 
tribution of sponsored films. 


J. Arthur Rank plans to install black- 
and-white television in his theatres with- 
in a year, color in six or seven, and three- 
dimensional in ten years. 


Tue NATIONAL TUBERCULOSIS Asso- 
ciation, 1790 Broadway, N. Y. C., 
will handle distribution of “A Messace 
FROM Maynor,” just released by Emer- 
son Yorke, in 35 and 16-millimeter. 
This one-reel film features Dorothy 
Maynor and the Hall Johnson Singers. 
In it, Miss Maynor sings several num- 
bers, and’ narrates a health message 
against descriptive, factual scenes. 
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Film Clips 


UNIVERSITY OF ILLINOIS president, 
George D. Stoddard, has been elected a 
member of the board of directors of 
Encyclopaedia Britannica Films Inc. 


Mipwest Fitm Stupios, Chicago’s 
newest producer of motion pictures and 
slidefilms for commercial and television 
use, announces the appointment of Al- 
fred Kahn Levy, formerly with the 
motion picture department of the Rey- 
nolds Metals Company of Louisville, as 
production manager. 


DoNALD SLESINGER, former Director 
of the American Film Center; Arthur 
Good who was Associate Director; and 
J. Wimpfheimer, formerly vice-presi- 
dent of American Velvet Company, have 
set up a new organization, Bureau of 
Communication Research Inc., at 12 
East 44th Street, New York 17, to con- 
centrate on the specialized field of audi- 
ence reaction in radio, films, theatre and 
publishing. 


Tue Fitm Forum Guipe, published 
jointly by University of Wisconsin’s 
Bureau of Visual Instruction and the 
Department of Debating and Public Dis- 
cussion (Extension Division), is one of 
the most practical handbooks on the sub- 
ject published in a long time. It gives 
complete and easy to follow instructions 
on setting up a series of related pro- 
grams, on the correct procedure in sched- 
uling a showing, the amount of time to 
be allowed for presentation and discus- 
sion, etc; and even includes a suggested 
format for use in announcing a Film 
Forum meeting and circularizing the 
public. 


SHELLY recently announced 
the appointment of W. J. Risewick as 
general manager of the Laboratory Di- 
vision. He will direct release printing 
for Canadian movie distributors in Shel- 
ley Films’ new Toronto laboratory. Mr. 
Risewick is a life member of the Cana- 
dian Motion Picture Pioneers and presi- 
dent of the Canadian Kennel Club. 
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REPUBLIC TO 
ENTER THE 
16-MM FIELD 


HE RAPID strides being made by 

the 16-mm. industry in the enter- 
tainment field have been further attested 
by the decision of Republic Pictures to 
enter into a foreign distribution agree- 
ment with Loew’s International. 

In making the announcement for Re- 
public, Herbert J. Yates also stated that 
his company is considering entrance into 
the 16-mm. domestic market, that the 
time is rapidly approaching when small 
towns with a population of 300 to 500 
will demand weekly programs, and it is 
the small gauge film that will fill the 
bill. 
He added that the deal with Loew’s 
will call for the distribution of Repub- 
lic productions in conjunction with 
those of Metro-Goldwyn-Mayer in 
Europe and South America. 


TELENEWS-YOUNG AMERICA INDUS- 
TRIAL Fitm Drvision, through its pro- 
motion manager Albert D. Van Brunt, 
announces that the firm has moved to 
larger quarters, at 18 East 41st Street, 
New York 17. 


A KopacHrRoME sound on film, 16- 
mm motion picture on conservation has 
been approved by the State Dept. of 
Education, the Dept. of Conservation 
and Development, and the State Teach- 
ers’ Colleges of New Jersey. The film 
will show children of junior high school 
age actually engaged in such projects as 
afforestation, prevention of soil errosion, 
and plant and animal protection. 


Watt Disney has begun a series of 
films based on American folklore. The 
first is the story of Pecos Bill, the Texas 
buckaroo. Others on the list are Paul 
Bunyan, the fabulous woodsman; Icha- 
bod Crane, the schoolmaster of Sleepy 
Hollow fame ;and Johnny Appleseed. 
legendary benefactor of the early pion- 
eers. 


“INGREDIENT X,” produced for the 
General Electric Co., deals with desira- 
bility of cooking with electricity. Ap- 
proximately 70-percent is cartoon ani- 
mation in color. Running time is 21 
minutes, 


CLASSIFIED 
POSITIONS WANTED 


SCRIPT RESEARCH WORKER, knowledge of 
promotion, wants position with a go-ahead 
movie maker. Social science background. 
Box 101. Film News. 


EXECUTIVE FILM SECRETARY, 12 years 
major company experience New York and 
Coast, wants responsible job. Salary open. 
Box 102. Film News. 


WRITER-ENGINEER, specialized knowledge 
Diesel and steam, would be interested in 
script or technical work on such film 
subjects. Box 103. Film News. 


Child Film Reviewers 
Confer In N. Y. 


HE Tenth Annual Junior Confer- 

ence, sponsored by the National 
Board of Review of Motion Pictures 
for school groups studying the motion 
picture, was held at the American Mu- 
seum of Natural History, New York, 
on Friday. 

The all-day gathering provided a 
meeting ground for groups from schools 
in and around New York to compare 
their year’s activities in film apprecia- 
tion and instruction. 

They reported on special - projects 
which have interested them and saw re- 
cent non-theatrical and entertainment 
films which demonstrated the part played 
by the motion picture as an educational 
and entertainment medium for modern 
youth. 

The conference included the screen- 
ing of Universal-International’s new 
film Great ExpEcTATIONS, based on the 
novel by Charles Dickens, which will 
have its premier soon at Radio City 
Music Hall, N. Y.; and two documen- 
taries, THE Private Lire or A Cat, 
distributed by Film Publishers Inc., and 
THE BroTHeRHoop OF Man, a Tech- 
nicolor cartoon ‘previewed in the Mar. 


15 issue of FILM NEWS. 


Univ. of Minn. 
(Concluded from Page 2) 


future the Director of. Visual Education, 
Dr. Paul R. Wendt, hopes to inaugurate 
the Non-photographic Production Dept., 
which has already received the approval 
of the Administration. 

The extent of the activities of the Vis- 
ual Education Dept. can be gauged from 
the fact that in a single week in March 
over 1,000 telephone calls for informa- 
tion were received and during the nine 
weeks of the winter quarter, the de- 
partment provided 2,480 classroom 
screenings. 
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Oklahoma Audio-Visual 
Conference 


VER 1,000 radio station owners, 

operators, advertising agency peo- 
ple, educators and students from all over 
the West and Southwest, attended the 
recent 4-day, Annual Radio Conference 
of the University of Oklahoma, con- 
ducted under the auspices of the Audio 
Visual and Speech Department of the 
University, headed by Dr. Sherman P. 
Lawton. 

Among visitors from the East was 
Mr. Lee F. Cooley of the McCann- 
Erikson Advertising Agency, New York 
City. As Chairman of the panel on tele- 
vision Mr. Cooley presented the gather- 
ing with documented facts about the 
medium which were most gratefully re- 
ceived and led to considerable discussion 
concerning the functions of and necessity 
for films in the television field. 


Rochester Film 
Society 

The April meeting of the Rochester 
Film Society, being scheduled by Paul 
C. Reed, Director of Radio and Visual 
Education, Rochester Public Schools, 
will be devoted to a consideration of the 
documentary and informational type of 
film. “The Plow That Broke the 
Plains” and “Listen To Britain” will 
be used as examples. 

Films already analyzed, by charter 
members Vachel Blair, James Card. 
John Mihal, Margery Ellis, John Mills, 
Lloyd Reber and James Manilla, are 
Eisenstein’s “Thunder Over Mexico ;” 
the Fairbank’s Arabian Night’s produc- 


tion “Thief of Bagdad ;” and Carl. Drey- 
er’s “The Passion of Joan of Arc.” 


THe ANKEN Fi_m Company, INc., 
Newton, N. J., has announced a new 
rollfilm for amateur use, available in 
all popular sizes. It is highly green sen- 
sitive, is recommended for outdoor snap- 
shots and scenes requiring a long scale 


of tones and good contrast with low in- 
herent - fog. 


EFLA Activities 


The ‘next Annual Meeting of the As- 
sociation wilksbe held on May 1 and 2 
at Columbus, Ohio, in cooperation with 


the Institute for Radio Education. A ‘ 
committee is now drawing up the pro- | 


gram for the meeting, and an interest- 
ing schedule is planned. 


EFLA publications which appeared in 
April of last year and are being dis- 
tributed through EFLA, are: Making 
Films Work For Your Community; 
ABC’s of Visual Aids and Projection- 
ist’s Manual; and Educational Films In 
Sports. Plans for the coming months 
include publication of a health films cata- 
logue and, in cooperation with the Cur- 
riculum Research Bureau, of Films For 
International Understanding. These 
pamphlets are available to the general 
public, as well as to members. 


EFLA has curtailed its distribution of — 


films and is now handling only those 
educationally produced—that is, by 
schools and colleges. 


EFLA also participates in the Na- 
tional Committee on Film Forums 
which meets at the Institute for Adult 
Education at Columbia University. 
This Committee has been engaged in 
setting up standards for choosing films 
to be used in forum and discussion pro- 
grams, and in publishing the Film Forum 
Review. 


Tue Fur Szat is the latest Young 
America teaching film release. Made by 
Telenews Productions the technical 
supervisor was Dr. H. E. Anthony, of 
the American Museum of Natural His- 
tory. It will be previewed in a future 


issue of FILM NEWS. 


TRAUBEE Propucts INc., Brooklyn, 
makers of the Time-Saver pressure cook- 
er, has appointed Sara Colton director 
of special film promotion. Her first 
assignment will be to prepare material 
for a 16-mm. film for showing in depart- 
ment stores and to women’s clubs, on 
the art of pressure cooking. 


Dr. G.-F. Ramsey 
(Concluded from Page 10) 


just as textbook publishers did years 
ago. They might lose some money for a 


“while but they would make that much 


more, as sales would increase so tre- 


-mendously. And the prices of projectors 


should also be cut, to encourage the use 
and sale of films.” 


Fairyland 
(Concluded from Page 9) 
specialists. 
The titles now ready, are: 


Set No. 1 


Hansel and Gretel, The Lion and 
Mouse, The Little Red Hen, The 
The Cat Who Lost His Tail, Lit- 
tle-Black Sambo, and Rumpelstils- 
skin. 


Set No. 2 


Cinderella, The Three Bears, The 
Three Little Pigs, The Boy Who. 
Went to the North Wind, The 
Four Musicians, and The Dog and 
the Cat. 


Priced at $30.00 a set of six; or 
$6.00 each individual title. From 
Young America Films, Inc., 18 East 
41st Street, New York City 17, or 
local Young America Films dealer. 


CiRcULATION DEPARTMENT 
“FILM NEWS” 


Tue Pentuouse, 15 W. 381TH Sr. 
New York 18, N.Y. 


Please enter or renew my subscription: 
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Foreign $4.50 [] $8.00 [1 
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BOLEX MODEL H-16 (Model H-8 is identical) 


KERN-PAILLARD 
SWITAR I” FIL4 LENS 


Double-coated, producing bril- 
liant movies even if filmed 
against the light, automatic 
depth of field scale, locking dia- 
phragm stops, excellent defini- 
tion . . . even at full aperture. 
These are only some of the fea- 
tures that make this lens the 
finest yet produced for lémm 
movies. 


In the vernacular, BOLEX is the “Cat’s Whiskers”, which is just another way of 
saying again that BOLEX is “Tops”. The mechanism of BOLEX cameras is correct 
in every detail. When anything is correct it is more than precise. Precision might 
be obtained under mass production methods but correctness of manufacture in each 
individual piece of apparatus may not. Interchangeability of parts is possible in 
mass production but absolutely correct fitting and functioning is not. To achieve 
this, special attention must be paid to each piece of apparatus; gears fitted under 
magnifying glasses; the tolerance of cams measured with micrometers, and many 
other operations must be performed with the care used by watchmakers to achieve 
correctness. It is in this manner that all BOLEX products are produced. Craftsmen 
working in factories where their fathers started over 130 years ago, produce correct 
BOLEX cameras and projectors. That’s why we can say, unreservedly, “BOLEX is 
the Cat’s Whiskers” or BOLEX is “Tops” in quality, performance and appearance. 


BOLEX Models H-8 and H-16 provide automatic threading, parallax correcting 
viewfinders, single frame (still picture) mechanism for animation and “stills”, clutch 
to disengage mechanism for rewinding by hand-crank for making dissolves and 
superimpositions, turret head for three lenses, critical visual focusing through lens 
and ground glass and adding and subtracting footage indicator, augmented by an 
audible footage counter. These are only some of the features which are exclusively 
BOLEX. The BOLEX H-8 is the only double eight which provides for using 100’ 
spools of film . . . and it is the only “professional” eight on the market. 


BOLEX Model L-8 is the cream of the small double- 
eight field. The most beautiful in appearance and 
the most precise in operation. It may be carried in 
a side-coat pocket or a lady's hand bag. This camera 
is equipped with a constant speed motor and an 
optical system with which it produces 8mm movies, 
in color or black-and-white, which rival the results 
obtained with BOLEX H-16 


The BOLEX L-8, with locking variable speeds, 12, 
16, 24 and 32 frames per second, is here. 


Write for our new illustrated 64 page catalog. 


AMERICAN ROLEX COMPANY INC 
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